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and Sanskrit. In his hands, Telugu hari-katha has become a classical art form, combining
dance, dramatic rendering and musical narration in equal proportions. His title "Hari katha
pitamaha" (literally means the grand-father, but in common parlance the 'doyen' of Hari-katha)
suits him aptly. His hari-kathas, performed all qver the country, had a distinct combination of
both pratibha and vyutpatti and, for succeeding generations, it was an honour for hari-dasas
to acknowledge him as their guru.
Narayanadas, besides authoring more than thirty hari-kathas in Telugu (he called them
Yaksag&nas), also wrote in Sanskrit. His Hari-kathamrtam in Sanskrit was considered one of
his best texts. Well-built, with almost an awe-inspiring personality, his 'musical lectures1 were
at once literary feasts and musical concerts.
Among his several disciples, Vajapeyayajula Venkata Subbaiah and Neti Laxminarayana
need special mention. Taking the general format of performance techniques from their guru,
they followed his tradition in making their performances rich both in literary and musical
values. Others, who belonged to the earlier part of this century and were later- contemporaries
of Narayanadas, were Puchala Bhramaradas and Mynampati Narasinga Rao who also wrote
some hari-kathas besides rendering those of Narayanadas.
Noted among the next generation of Bhagavatars was Peddinti Suryanarayana Deekshita
Das, who was both a writer of hari-kathas and a performer of great impact. Unlike Narayanadas'
writings, Deekshita Das' are easy to comprehend. There is no scholarly showmanship. Instead,
his t&haras, klrtans and padyams have become models with alliteration as the major poetic
embellishment in them. His performances were equally popular with the scholars and the
commoners. Musunur! Suryanarayana's hari-kathas were famous for their musical strength.
A known scholar in Carnatic music, Musunuri turned his performances into musical lectures.
Another important Bhagavatar of the 1930's and 4Q's was Prayaga Sangameswara Sastry who
added to his repertoire of mythological stories, life-histories of Tyagaraja and MeSra Bai. His
"Tyagaraja Charitra" must have been performed at least five to six thousand times in every
nook and corner of Andhra Among his contemporaries, Parimi Subrahmanyam, Mulukutla
Punnaiah and Addepalli Laxmana Sastry have made their mark as great harid&sas, being
strong In one or the other field of this art.
In the late 40fs came a new generation of hariddsas, who rendered the musical narration
adhering to the general format of the art. Among them two Bhagavatars stand out. The first
one was Paturi Madhusudana Sastry, a scholar in Sanskrit and Telugu and also in Puranas
and Upanlshads* Known as 'Panditha Haridasa Hamsa', his hari-katha rendering was a literary
debate, with dramatization as its major innovation. His "Parvathi Parinayam", written by himself
both in Sanskrit and Telugu was justly famous. The second one whose impact was more
widely recognised was Mulukutla Sadasiva Sastry whose repertoire included new stories such
as Jalmlnl Bh6ratam and &iva Ulalu. A great scholar, a classical musician of repute and a
good singer, his performances were perfect models to be emulated by others. His rendering